This article explores the narrative strategy of Anthropomorphism of penguins: Spy in the huddle, the BBC wildlife documentary miniseries launched in 2013 which avail itself of anthropomorphized subjects to bring the series with entertaining and intriguing. It takes the rules and moral norms of human society to explain the behavior of animals by intentional erasure of the animality of subjects depicted with the fictitious personalities and attempts to seek out a relation of affinity and balance between animals and human beings. With the resourceful application of the anthropomorphic strategy, much wider significance based on natural aesthetics was cognizant of by a mass audience.
Introduction
The BBC documentary series Penguins: Spy in the Huddle human society, which promoted the intercourse between the animals and audiences that alienated from the natural ecosystem for ages. And basically it was not rarely seen in the existing wildlife documentaries with that strategy.
This new rhetoric strategy changed the way of production of wildlife documentaries even found themselves with a new marketplace. In general, the documentary making use of anthropomorphized animals does not represent objective reality which betrays the most essential characteristic of documentary, owing to the simple fact that animals do not have human natures in a real sense. But can the new rhetoric method in the wildlife genre that combined high levels of factitious editing and seemingly objective narratives offer constructive and truer images of the routine lives of individual animals in the wild? The article takes Penguins: Spy in the Huddle as own case to looking for the answer and explore the substantial implications in terms of its philosophical connotation, aesthetic significance and commercial value with concrete analysis of application of anthropomorphic narrative in the wildlife documentaries.
By presenting the process of universalization of anthropomorphic strategy and a conceptual framework of evolvement of wildlife documentaries over the course of the past few years, the article tries to reveal some obscure changes of modes of documentary production and conclude the legality and rationality of the rhetoric method of anthropomorphism with example of Penguins: Spy in the Huddle.
The Development and Evolution of Wildlife Documentaries
According to the records, the earliest wildlife documentary may be filmed in the To depict the behaviors of penguins, human-specific phrases and expressions have been widely used, which drove to build up the psychological connection between the penguins and audience. For instance, when the snowstorm hit, a good friend of the mother penguin came to give a "comfort" for her lost because of the tragic death of her chick. Through the suggestive narration and symbolic footage, the audience will be affected by the fictitious grief of the mother penguin. Another example for the anthropomorphic description of the penguins is the event of the courtship behavior between Humboldt penguins. As the female Humboldt penguin late return, a male Humboldt penguin even publicly cheated on her with a "penguin spy". At that moment human relationships were applied onto these penguins. In the documentary series, many of emotional words and phrases for humans were used to animals, such as jealousy, comfort, loneliness, abandonment, sympathy, etc, and "The social construction of nature is necessarily an element of the social evolution of society" [2] (Eder, 1996: 8) .
At present, this technique has been widely used in wildlife documentaries, which not only increased attractiveness of the documentary itself but also built up the philosophical significance from an ecological origin, just because it's the most infectious expressions and tools to dealing with the relationship between human race and nature.
Conclusion: Humans, Animals and Nature
The ecological criticism rising in the 90s advocates to understand the relationship between natural environment and human civilization to build a harmonious unity of human beings and nature. A concept of ecological criticism combining literature and ecology has been come up with (Wang, 2011) [3] . As the prosperity of the humanism in the last century, several ideological liberators brought a branch of environmental philosophies including environmental aesthetics, ecofeminism, environmental hermeneutics, environmental ethics, and environmental theology forward, which made the realization from "humancenter theory" to eco-centrism.
As this analysis has shown, the wildlife documentary penguins: Spy in the huddle utilized anthropomorphic strategy to deconstruct a simple binary structure and strained relationship between human beings and animals. With the application of this narrative method, the documentary no longer presented a story of predators and prey but passed out an idea which is to maintain harmony with nature and respect the animals. Also the strategy in wildlife documentaries em-X. F. Zhao, X. Y. Zou
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OALib Journal bodied the theory of natural aesthetics which explained all the lives of nature as beautiful (Carlson, 2002 ) by a deliberate erasure of the animality to humanize them with human feelings and behaviors [4] .
Throughout the evolution and development of wildlife documentaries, the anthropomorphic strategy wasn't rare to see in recent image works. Furthermore it has its own philosophical significance from ecology and economic value like attracting audience or improving TV ratings. This article demonstrated the legality and rationality of the narrative strategy of anthropomorphism in wildlife documentary and illustrated the significance of this technique.
